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It 's no coincidence that this spare, soulful
recording feels l ike a natural bedfel low for
Tinariwen's atmospheric debut album, Ihe
Radio Tisdas Sessions. because Terakaft
founders Kedou Ag Ossad and Diara are for-
mer Tinariwen band members themselves
and thus deploy a similar clanking reverbed
electr ic guitar sound backed by i tchy acoustic
guitar strums, droning bass and eerie, sway-
ing cal l-and-response vocals. This is a sombre
campfire session of an album, one song seed-
ing satisfyingly into the next in a sonic frame-
work that evokes the enveloping blanket of
desert darkness rather than the loping camel
gait drive that's to be heard on the two most
recent Tinariwen releases.

From the haunting, murmured introduc-
t ion to the cool, acoustic guitar and bass
driven closing track, this is a coherent col lec-
t ion of songs that possess deep, bluesy tones
and a natural rhythm (there's no percussion
other than a restrained use of handclaps),
and at i ts best i t 's about as good as Tuareg
desert blues gets.

Amdagh in particular deserves to join the
pantheon - the guitars swim and swirl round
Kedou's dense, dry vocals with a rumbling
bass groove driving a powerful circular, accel-
erating rhythm. And leg Assrsta ne Dagh
Äitma is typically Tuareg in both sound and
philosophy ("Question to my brothers: shal l
we remain passive or take action?"). This and
much else on Akh lssudarwil l  probably appeal
most to listeners who orefer where Tinariwen
have come from to where they are headed -
on the desert blues spectrum, Terakaft sit
around midooint between the rebel rock of
the desert blues brand leaders and the soa-
cious spirituality of Tartit - but wherever you
put them, this t ight and moody album is an
assured and welcome addit ion to the genre.

www. myspace.com/terakaft

Con Murphy

VARIOUS ARTISTS
Princes Amongst Men Asphalt Tango CD-
ATR 1608

It 's taken a while, but here at last is the audio
companion to Garth Cartwright 's 2005 book
of encounters with many of the leading musi-
cians in the Roma cultures of Bulgaria, Serbia,
Romania and Macedonia.

By no means allthe artists interviewed or
described in the book are here - they would-
n't all fit, of course. One notable exception is
the Roma paradox that is Bulgarian kitsch-
king/ queen Azis, whose chapter in the book is
l ikely to make one want to hear what he
sounds l ike. (A trawl of the Net brings up sam-
ples, though, and that could be enough for
some). But the CD's 1 8 Garth-chosen tracks,
quite a few of them f rom Asphalt Tango's
strong Roma and Eastern European centred
catalogue, the others licensed from other
labels, cover the book's ground pretty well. lt's
a well-sequenced display of gloriously vivid,
bri l l iant ly played music, and very l ikely to
inspire and guide the seeking out of more.

From Serbia there's Boban Markovic's
brass orchestra, Kal, Ekrem and the late
Saban Bajramovic, from Romania Fulgerica,
Fanfare Ciocarl ia, Taraf De Haidouks, a previ-
ously unreleased track from Rom Bengale,
phenomenal cimbalist Toni lordache (who
died at the age of just 45 in 1987) and Romica
Puceanu (d 1996). The Macedonians are
Dzansevel Ferus Mustafov Sudahan, Kocani
Orkestar and of course Esma Redzepova, and
from Bulgaria we get Sofi  Marinova, Jony
lliev (recently to be seen in fine form with
Ciocarl ia's Gypsy Queens & Kings touring
show as indeed was Esma), and his clarinet
and sax-player big brother Bori l .

Though i t  has the same t i t le  as the book
and is described as its soundtrack, it's a stand-
alone CD not  t ied in wi th the book's oubl ish-
ers, so one might expect information about
the artists, but apart from track sources and a
background essay by Cartwright there is
none. But  i f  one also buys the book,  which is
now avai lable onl ine for  rather less than i ts
f l  1.99 cover pr ice,  i t  acts as a 300-page CD
booklet ,  though t racking down the ar t is ts
would be easier  i f  i t  were to have included an
index. One would hope that deserved success
for  the CD might  create enough demand that
the book's publishers 5erpent's Tail squeeze
out a new edi t ion wi th an index.  and on bet-
ter paper so the photos get the decent repro-
duct ion,  and in colour.  that  they deserve.

www.asphalt-tango.de, distributed by
Ha rmon ia  Mund i .

Andrew Cronshaw

FOTHERINGAY
Fotheringay 2 Fledg' l ing Records FLED 3066

33years previously.. .  Fotheringaywere a gos-
samer whisper in the story of folk rock, who
left behind them one album. a record that
acquired reputation and legend as t ime
passed. ft hefd one sure thing, The Banks Of
The Nile, up there amongst the most appropri-
ate and atmospheric pieces of electric folk ever
conceived, on its own justifying Sandy Denny's
decision to jump ship from Fairport Conven-
tion in late 1969 and try her luck with a new
band. Fotheringay's time was brief and a scant
year later the dream was in tatters. Her solo
career followed a difficult period of switching
opinions and indecisiveness, amongst the ruins
of the group an unfinished second album.

Fallout from those incomolete sessions
was to permeate the Fairport family for years
after, from Sandy's immediate debut and
final bow to later Convention releases as
well  as a whole raft of semi-legit  and some
dodgy bootlegs.

38 yea rs later.. . Fotheringay's chief par-
t icipants are sadly no longer with us, Sandy
died in 1978 after a fall, guitarist Trevor Lucas
her husband, passed on in 1989 back in his
native Australia. However the ghost of that
second record continued to haunt remaining
members and obsess those concerned with
the cult status of Denny. Both parties keen to
see quality and potential preserved. So it fell
to guitarist Jerry Donahue to pick up the
pieces from scattered originals, weave in
newer contributions of drummer Gerry Con-
way and bassist Pat Donaldson so they sound-
ed contemporary with the material's 1970
genesis. No easy task then.
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It 's no coincidence that this spare, soulful
recording feels l ike a natural bedfel low for
Tinariwen's atmospheric debut album, Ihe
Radio Tisdas Sessions, because Terakaft
founders Kedou Ag Ossad and Diara are for-
mer Tinariwen band members themselves
and thus deploy a similar clanking reverbed
electric guitar sound backed by itchy acoustic
guitar strums, droning bass and eerie, sway-
ing cal l-and-response vocals. This is a sombre
campfire session of an album, one song seed-
ing satisfyingly into the next in a sonic frame-
work that evokes the enveloping blanket of
desert darkness rather than the loping camel
gait drive that's to be heard on the two most
recent Tinariwen releases.

From the haunting, murmured introduc-
t ion to the cool, acoustic auitar and bass
driven closing track, this is a coherent col lec-
t ion of songs that possess deep, bluesy tones
and a natural rhythm (there's no percussion
other than a restrained use of handclaps),
and at its best it's about as good as Tuareg
desert blues gets.

Amdagh in particular deserves to join the
pantheon - the guitars swim and swir l  round
Kedou's dense, dry vocals with a rumbling
bass groove driving a powerful circulal accel-
erating rhythm. And leg Assrsta ne Dagh
Altma is typically Tuareg in both sound and
philosophy ("Question to my brothers: shal l
we remain passive or take action?"). This and
much efse on Akh lssudar will probably appeal
most to listeners who prefer where Tinariwen
have come from to where they are headed -
on the desert blues spectrum, Terakaft sit
around midpoint between the rebel rock of
the desert blues brand leaders and the soa-
cious spirituality of Tartit - but wherever you
put them, this t ight and moody album is an
assured and welcome addit ion to the genre.

www. myspace.com/tera kaft

Con Murphy

VARIOUS ARTISTS
Princes Amongst Men Asphalt Tango CD-
ATR 1608

It 's taken a while, t iut here at last is the audio
companion to Garth Cartwright's 2005 book
of encounters with many of the leading musi-
cians in the Roma cultures of Bulgaria, Serbia,
Romania and Macedonia.

By no means allthe artists interviewed or
described in the book are here - they would-
nt allfit, of course. One notable exception is
the Roma paradox that is Bulgarian kitsch-
king/ queen Azis, whose chapter in the book is
likely to make one want to hear what he
sounds like. (A trawl of the Net brings up sam-
ples, though, and that could be enough for
some). But the CD's 18 Garth-chosen tracks,
quite a few of them from Asphalt Tango's
strong Roma and Eastern European centred
catalogue, the others licensed from other
labels, cover the book's ground pretty well. lt's
a well-sequenced display of gloriously vivid,
bri l l iant ly played music, and very l ikelyto
inspire and guide the seeking out of more.

From Serbia there's Boban Markovic's
brass orchestra, Kal, Ekrem and the late
Saban Bajramovic, from Romania Fulgerica,
Fanfare Ciocarlia, Taraf De Haidouks, a previ-

unreleased track from Rom Bengale,
phenomenal cimbalist Toni lordache (who
died at the age of just 45 in 1987) and Romica

(d 1996). The Macedonians are
)L Ferus Mustafoq Sudahan, Kocani
and of course Esma Redzepova, and

Bulgar ia we get  Sof i  Mar inova,  Jony
(recent ly  to be seen in f ine form wi th

l ia 's Gypsy Queens & Kings touring
as indeed was Esma), and his clarinet

Though i t  has the same t i t le  as the book
and is described as its soundtrack. it's a stand-
alone CD not  t ied in wi th the book's oubl ish-
ers.  so one might  expect  informat ion about
the artists, but apart from track sources and a
background essay by Cartwright there is
none. But  i f  one also buys the book,  which is
now avai lable onl ine for  rather less than i ts
f1 1.99 cover price, it acts as a 300-page CD
booklet, though tracking down the artists
would be easier  i f  i t  were to have included an
index. One would hope that deserved success
for  the CD might  create enough demand that
the book's publ ishers Serpent 's  Tai l  squeeze
out a new edi t ion wi th an index,  and on bet-
ter paper so the photos get the decent repro-
duct ion,  and in colou;  that  they deserve.

www.asphal t - tango.de,  d ist r ibuted by
Ha rmon ia  Mund i .

Andrew Cronshaw

FOTHERINGAY
Fotheringay 2 Fledg'ling Records FLED 3066

38 years previously. . . Fotheringay were a gos-
samer whisper in the story of folk rock, who
left behind them one album. a record that
acquired reputation and legend as time
passed. lt held one sure thing, The Banks Of
The Nile, up there amongst the most appropri-
ate and atmospheric pieces of electric folk ever
conceived, on its own justifying Sandy Denny's
decision to jump ship from Fairport Conven-
tion in late 1959 and try her luck with a new
band. Fotheringay's time was brief and a scant
year later the dream was in tatters. Her solo
career followed a difficult period of switching
opinions and indecisiveness, amongst the ruins
of the group an unfinished second album.

Fallout from those incomplete sessions
was to permeate the Fairport family for years
after; from Sandy's immediate debut and
final bow to later Convention releases as
well  as a whole raft of semi-legit  and some
dodgy bootlegs.

38 years later.. .  Fotheringay's chief par-
t icipants are sadly no longer with us, Sandy
died in 1 978 after a fall, guitarist Trevor Lucas
her husband, passed on in 1989 back in his
native Australia. However the ghost of that
second record continued to haunt remaining
members and obsess those concerned with
the cult status of Denny. Both parties keen to
see quality and potential preserved. 5o it fell
to guitarist Jerry Donahue to pick up the
pieces from scattered originals, weave in
newer contributions of drummer Gerry Con-
way and bassist Pat Donaldson so they sound-
ed contemporary with the material's 1970
genesis. No easy task then.

Has he succeeded? Answer, yes, in
spades! Donahue in the interim has himself
become a knowing producer and worked for
a deal of t ime with both Denny and Lucas on
later projects so there are few who knew
them and their intentions/ intuit ions better.
The care and craft here are evident when you
consider that some of the songs existed as
only guitar/ vocal guides, the ful l  band sound
is so period, you cannot tel l  older from
newer. No, you really can't. As evidence the
sax solo that rips through ./o hn The Gun
sounding l ike an inspired addit ion is actual ly
the result of 5andy Denny's suggestion they
get Jerry's dad, swing band veteran 5am Don-
ahue, in to add some surge to the track. What
emerges is arguably Fotheringay's answer to
Fairport's parallel S/oth.

Elsewhere there are two absolutely gor-
geous vocals from Denny, the semi-trad Wld
Mountain Thyme and a stunning Silver
Threads And Golden Needles, the latter of
which wil l  send a shiver down your spine.
Lucas comes out of this well ,  his alternate
Australian/ countryish vocals lift the Scots
Eppie Moray and their obligatory Dylan
cove\ I Don't Believe You.In fact it's worth
noting that despite protestations at the time
that they didn't  want to be seen as a folk
band per se, there's a stack of folk material
here. Lucas originals, Rest/ess and Knights Of
The Road, get first showingtoo, Knights
bui lding on a sledgehamme4 almost new
wave guitar/ rhythm riff to deal out truck
drivers and death in the fast lane. In fact
Lucas is the grit, the balance to Denny's
sweetness, it makes for a more dynamic,
maybe, fairer balance than their previous
release had hinted at.

Fotheringay always opted to preserve
that wonderfulfreewheeling mix early Con-
vention albums championed and here there is
more of the same including 5andy's extremely
palatable version of old fr iend Dave Cousins'
Two Week's Last Summer.

Sit back and reflect then, would this
have guaranteed Fotheringay more attention
if they'd stuck with the game? We can but
soeculate and toss the debate back and forth.
I reckon Fotheringay 2 is an album that shows
equil ibr ium and promise, Fledg' l ing, already
the home of Fotheringay's previous epony-
mous offering on CD, were totally justif ied to
issue and finish the project. lt's 30 years since
Sandy Denny left  us and this is a reminder of
why she remains so signif icant for so many.

Archive release of the year no question.
wwwthebeesknees.com; distrib: Proper.

Simon Jones
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