
with this excit ing approach, and i t
works to perfect ion here. One ol
the best fblk records this writer has
heard in quite a while.

- Duck Baker (London, England)
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Br ian  Peters  has  long becn one
of the very best performers in the
{ield ofEnglish traditional song and
nrus ic .  A  s ingcr .  gu i ta r is t .  and t t t c lo -
deon and concertina playeq Peters
is clearly very versati le, and his
recordings l-rave run the gamut from
dance music playeci on squeeze-
boxes to classic traditional songs.
On most of his albums over the
years, he's included one or two of
the  Ch i ld  ba l lads .  lhose n tys tc r ious
and compelling o1d narrative songs
fiorn English and Scottish tradition.
On his latest recording, Songs ctJ
Trial and Triumph, he clecided to
go all-out and record, as he puts it,
"nowt but Child ba1lads." Far from
niaking this a monotonous or boring
exercise, his decision has resulted in
an all-around teritlc CD that also
happens to be one ofthe best ballad
alburns out there. Peters managed
this task by carefully cr,rrating the
recording, choosing his bal lads with
tender care and arranging them
with attention to detail. The result
wi l l  rerr ind l isteners of some the
best ballad-orierited records liom
English revival singers: those of
Mart in Carthy, Nic Jones, Tony
Rose, and perhaps a few others.

Peters  has  thorough ly  rewr i t ten  he  was an  ado les-
some of the ballads, such as "Six cent. he was already
Nights  Drur . rk , "  wh ich  in  h is  insp i r ing  awe among
version stars an unfaithful wif 'e, t 'el low musicians ur
a nerdy husband, and a Harley- Bucharest.Hebecattre
r id ing  bodybu i lder !  On o thers .  qu i te  a  ce lebr i t y  rn
such as "Green Broon-r," he has his native land and
lovinglyreproducedasingle-source even achieved some
singer's version ( in this casc, Cyri l  international recog-
Poacher's). For "Lord Randall ," nit ion touring abroad
Peters sings one source singer's during his relat ively
text to another's tune. But in most short life, though tltis
cases,hehirsnradeeachballadnew unfbrtunately led to
and striking by listening to tnany a iail term when he
traditional versions, incorporating was caught in illegal
his favorite t 'eatures of each into possession oltbreign
a brar rd -neu le \ t .  and choos i r tg .  cu t renc) .
adapt ing ,  o r  compos ing  a  tune to  lo rdache was an
l i t .  Well-known songs l ike "The 

astonishingtechnician
Banks of Green Willow" and "The 

a'd had tlie ability to
Mermaid" sound new and strange in olav rvith a lieht touch
Peters'arrangements, while uuusrtal even at bräakneck
ballads such as "Sir Aldingar" and speed. He draws the"False Foudrage" shintn-rer with l istenerintothernusic
magic and murder. Finally (and this so comoletelv that it
is what listeners will mostly hear), sometiÄes occurs to
Peters sings and plays them with us almost as an after-
consummate ski l l ,  breathing l i f 'e thouqhtthatwhalhe,s
into lhem with his own lungs, the doin-e seems almost
be l lowsofh isboxes ,andthes t r ings  in rp t i ss ib le .  He is
o f  h i :  gu i t r rs .  A  l 'en  l i i ends  he lp  6eard  hcre  in  ia r ious
hirn on tl.ris paft, adding fiddle, bass, ensembles recorded

humor, to say nothing ofsex, drugs,
and even rock 'n'rol1. You couldn't
ask for more.

- Duck Baker (London, England)
' 
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Salah Dawson Miller, Justin Adams, and Juldeh Camara -
ritti Diddley ritfs

the rnaterial is nrodified fiom tradi-
tior-ral material he lcamed over the

vears .  Adams,  who has  worked
u i t l r  a r t i s ts  rs  d i r  e rs r  as  T i t ia r i r "  e  t t ,
3 Mustaphas 3, and Robert Plant

f f i tb r  whom he served as  leac l
i" l ,guitarist lor a couple of years),
-, is equally at home cranking out
.lohn Lee Hookel ri1ß on "Naafigi,"

' sparring witlr Camara's vocals on
acoustic sl ide guitar on "Ngarren,"

or playing the taharclant (an African
lLrte) on "B1ue Man Returns," which
he also embell ishes with a Captain
Beefheart-sryle v ocal. S ou I Sc' i e nc e
is not one of those pol i te cross-
r. ' rr l trrraI col laborations. but rather
an excit ing record of two master
musicians using their r'vhole arsenal
of styles and tcchniques to create
sornething entirely new.

- Michael Parrish (San Jose, CA)
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Texas quintct Cadillac Sky's seconci
album. Gravit,,"ls Otrr Eneml', was
produced jointly by the band and
mandolin player Mike Marshali  and
successfirlly shorvcases the group's
powerful. radio-fiiendly bland of
bluegrass. Conceived primarily as a
vehicle fol mandolin player Bryan
Simpson's vivid songs, the group

banjo, guitaq and backing vocals. in the 1960s and 70s. There are also
The album is mostly acoustic, buti t  ,o*. excel lent singing and viol in
ends with a fblk-rock arrangement ancl accordion work. but unfortu-
of "Three Ravens" that's worthy of nately the other musicians are not
Steeleye Span. Thus, Peters'Child identl f ied. That is t6e only carear
ballads embody, as he says in the ^{Fherc-; the linernotes are infÄrrnative
ti t le, tr ial  and tr iumph" but also f land very r.eaclable, and the music
t ragedy .  ac t ion ,  exc i tement ,  and, '  i t se l f i ssub l ime.
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trOnf:aCm6 
1 The linlts betwcen North Af ican

l,5*:: :- .C;-Frer*o -.  music and punk have never been

I nygont Age Vol. 4 more clear than on Soul Science,the

I niürrartraigoCn-gin ttoisy tteu col laboration between

I isoz (zoor1 journeyman guitarist Jt'tstin Adanrs- '  ' : -"" '  
ind Gambian mult i- instrumentalrstT h e  l a t e s t  r e l e r s e  i n

,h i ;  " ; ; ; ; ; i i . * 'ä  r . ,  ' l udeh camara  rhe  l i r s r  t to rc r  o {

lea tures  a  lesendary  B i l l y  Fu l le r ' s  heav i l y  d is to l ted ,

i i ; r , ; .  i , ,  nu 'n . 'an ian  syncopate t l  bass  on  thc  open ing

I ,r.ri.r., roni toriu.n., track,^"Y:"*1 ,Yit?"' set the

whose mastery  o f  moodfcx thewi ld r ide . lha t fo l lows '

the  tambu l  (a .k .a .  C lamara 's  amaz ing ly  11u id -p lay ing

cimbalom) sets the on the r i t t i  (single-str inged t lddlel

standarcl by which spars with Salah Dawson Mil ler 's

.thers are measurecl inventive and supple hand percus-

#\
hmf  t

\ - ]$ l .

I t*,o clecades after his sion. With "Ya Ta Kaaya," Adams'

i  nass ins .  Io rdache br is t i ing  e lec t r i c  gu i ta r  b r ings  the
- 

late Bo Diddley's trademark beatlearned the instrument
fro m h i s father as u back to its North African roots.

I  chi ldduringthepostwar Camara handles al l  of thc vocals
years, and by the time in his native tongue, and much ofBrian Peters - six nights of mermaid dance
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